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The Best alternative to the uncertain

stock and bond markets.



Art, like real estate, 1s a safe-haven investment choice

A 110 one that can be enjoyed EVERYDAY!



“The Father of Impress:omsm”

C Pissarro
La Route de Ve-?":fgs Marly-le- Roz ¥
13" x 16" framed 4
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Camille Jacob Pissarro (1830 - 1903) = Julie Vellay (1838 - 1926)

|
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Lucien Jeanne Georges Henri Félix (Titi) Ludovic-Rodo  Jeanne (Cocotte) Paul-Emile

(1863-1944) (Minette) (Manzana) (1874-97) (1878-1952) (1881-1948) (Paulémile)

= Esther Bensusan (1865-74) (1871-1961) =Fernande =Alexandre Bonin ~ (1884-1972)

—— =1 Estherlsaacson Perrinet =1 BertheBennaiché
—— =2 Amice Brécy =2 Yvonne Beaupel
=3 Blanche Moriset
[ (Roboa)
Orovida [ I ]
(1893-1968) Tommy Flore Aziza Félix (IT)
= Leonce = Marie-Louise
Gandovin
[ | I | [ I 1
Anthony Richard Madeleine André Henri Claude  H. Claude Yvon Vera
= Josephine =Pierre Oustry =Marguerite = Simone = Sylvie (Pomié) (b.1937)  =Daniel Savary
(b.1935) =1 Laura Corti
=1 Katia =2 Elizabeth
Marrec Garcia (Betty)
[ | [ [ | [ |
Camille Marthe Michel  Claude Philippe ~ Dominique Frederic Lila
=Eliane =Evelyne = Sabine =Magali =Mia
=2 Corinne ——  Maya Sandrine Samuel
Puzenat
Isaac Rachel

Ludovic Esther

Joachim Lionel Lélia (b. 1963)
= Anabelle Daou = Sandrine Moos = David Stern

l |
— 1 T 1

Paul Julia Dina Kalia Lyora Dotahn



P.A. Renoir

Vase de fleurs, Dahlias
23" x 18.25” framed

enoir

Literature:
Patrice & Dauberville, Renoir Catalogue Raisonné (Bernheim-Jeune, 2010), no. 1682
(as Roses dans un vase).

To be included in the forthcoming catalogue raisonné prepared by
Wildenstein Institute (certificate)



E. Bernard Portrait de Madame Schuffenecker 19” x 22.25” framed

Emile Bernard was a pivotal figure in the second half of the 19th century during the transition from
Impressionism to a more expressive form of art. Post-Impressionism spawned several independent
movements. One was the Pont-Aven School which included Bernard and Paul Gauguin. Their canvases
were filled with broad flat areas of vibrant color outlined in black, inspired by stained glass windows of

the Gothic churches. This stylistic change was so abrupt that it might be called a revolution rather than
an evolution.

Provenance:

Claude Emile Scuffenecker, France

Amedee Schuffenecker, France (younger brother of above)
René Drouet, Paris

Mr. & Mrs. Samuel Josefowitz, Switzerland (acquired by 1966)
Guarisco Gallery, Washington, D.C.

Literature:
Art Collector, London, October-November, 1968, illustrated p. 23

Wladyslawa Jaworska, Paul Gauguin et 'ecole de Pont Aven, Neuchatel, 1971, illustrated p. 54
(titled Madame Schuffenecker dans son interior)

Jean-Jacques Luthi, Emile Bernard: Catalogue raisonne de I'oevre peint, Paris, 1982, no. 136, illustrated p. 27

Symbolism: Originating in France in the 1870s, Symbolism avoided naturalistic and realistic representation and
subject matter, and instead drew on the imaginary, musical, and poetic for inspiration. Symbolist artwork was
intended to appeal to the senses, the imagination, and emotions. Emile Bernard, along with Gustave Moreau,
Odilon Redon, and Puvis de Chagannes, was one of the most famous of the French Symbolist artists. Bernard
explained that “form and color are the most important elements in a work of art...the artist’s role is to reduce every
form to its geometrical base in order to allow its mysterious hieroglyph to emerge more clearly...and, in contrast to
the classical artist, the symbolists seek to find and emphasize the significant distortion.” Bernard was especially
enamored with the luminous colors in stained glass windows and the way the opaque, flat colors are defined by
the lead partitions constituting the overall design.



C.E. Schuffenecker
Le Square (au Luxembourg)
43” x 49.5” framed

chuffenecker

Schuffenecker’s Le Square (au Luxembourg) from 1885 is a very fine example
of his shift to Pointillism. The composition depicts the artist’s wife, Louise, and
their two children, Jeanne and Paul, enjoying a day in the park. He skillfully
captured the dappled effect of light through the trees, and decomposed tones into
their constituent elements. However, this period of his work did not last long as
he transitioned to eliminating detail and explored the influences of Synthetism
and Symbolism developed by his friends, Gauguin and Bernard. In 1889,
Schuffenecker organized a show for the Universal Exhibition of 1889 at the Café
Volpini, entitled Exposition de Peintures du Groupe Impressionniste et Synthetiste.
The exhibition featured Schuffenecker beside Gauguin, Emile Bernard, Charles
Laval, and Ludovic Nemo.



IMPRESS

&Y V. Irolli
Friends
2 32" x27.25” framed

E. Dezaunay |

Le Printemps au bord de
la Loire (Nantes) |4

21.25" x 24.75” framed |




IONISM

Maisons au bord '
de I'Eure |

G.Loiseau . \
Les Falaises.a Yport, (Cliffs at Yport)
32.5” x 37.5" framed
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M. Maufra
La Rance a Dinan, le soir 43.75” x 51” framed
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F. Gall
Le Pont Neuf
35.5” x 41.25” framed
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H.C. Pissarro
Ferme au bord
de l'eau
32.5”x37.5”
framed

~ =% P.E. Pissarro T L
Bord de I'Orne Fi
40.25” x 48” framed J



H.C. Pissarro #
L'Orne au Bé
33" x26.5” §
framed

Y. Canu
Venise
27;: X 33:: framEd
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ACADEMIC

B.V. Kleczynski
Riding the Troika (The Sleigh Ride Home)- ]
58.5" x 40.5" framed Bl i S
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G.J. Jacquet
A Young Girl
20”x 16.5” framed

G.J. Jacquet
Portrait of a Young Woman
19.5” x 16.5” framed

S. Lepine 27.25” x 39.75” framed
Le Pont



A. Wardle - - A. Wardle

Ibex in a Mountainous Landscape Chital in a Landscape
31.25” x 25.5” framed 31.5” x 25.75” framed
D. Grant

Elephant and Baobab Tree 36" x 46” framed

" i




A.E. Carrier-Belleuse
Jupiter and Hebe
22" (H)x9.5” (L)x 13" (D)

W oy

P.H. Calderon
At the Stream
45.25” x 37.25” framed

B.E. Fichel
Afternoon Party in the French Conservatory
18.5” x 23.25” framed

C.E. Perugini
A Sideways Glance
26.75"x 19.75” framed




B. Riviere
Vying for Attention
61.5” x 55.5” framed







Lee Lufkin Kaulais a prime example of the
type of artist to emerge successfully from the
Boston and New York Schools of art. Primarily
known for her charming genre paintings,
especially scenes of elegant interiors flooded
with natural light, Kaula’s works wholly
incorporated the techniques of modern
Academic painting. Her compositions often
include stylish ladies engaged in pleasant
domestic activities. Kaula was strongly
influenced by Edmund Tarbell, the leading
Boston figure painter of the time. Tarbell’s
teachings emphasized the work of Johannes
Vermeer, whose artwork was rediscovered by
European and American artists alike in the
late 19th century.

Women artists, authors, and poets have often enriched
the cultural world, yet remained in the shadows until
recently. Today, works by women are highly sought
after for both private and museum collections.

L.L. Kaula
Woman Reading
47" x39.75"
framed

L.L. Kaula
Jonquils

27.75" x 20.75”
framed



MERICAN

A. Friedman
Untitled (Red Wheelbarrow)
15.75” x 19” framed

o i

A. Parton
Catskills, New York
30.5” x 27.5” framed

L. Genth
Nude by a Waterfall
40” x 34” framed

A Watchful Eye
23.25" x 27.25” framed
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M. Cassatt
Portrait of Master St. Pierre as a Young Boy

ﬂSSﬂtt 38" x 31” framed

Provenance:

M. de la Motte St. Pierre, Paris (acquired from the artist)
Madame de la Motte St. Pierre, Paris (by descent)

M. Knoedler & Co., Paris

Lester Francis & Joan Grossman Avnet, NYC (1965)
Private collection (acquired from Joan Avnet, 1973
Guarisco Gallery, Washington D.C.

Literature:
Breeskin, Mary Cassatt, A Catalogue Raisonne of the Oils, Pastels, Watercolors, and Drawings
(Wash., D.C., 1970), p. 106 (no0.210) (illus.)




* C.Morton
The Yellow Dress
54” x 44” framed

C.W. Mundy

Flo Blue Platter &
Tureen with Oranges
35”x41” framed




E. Guarisco
Spirit of Competition, no. 18/24
12” (H) x 18.5” (L) x 8” (D)

0. Chaffee
Collioure
34.25” x 41.75” framed




M. Walter fi§ "
Pony Rides in »
Luxembourg

Gardens
14.5"x16.75”
framed

M. Walter
Mother and Child
47.75” x 39.75”
framed




H.M. Shrady
Head of a Runaway Horse
16” (H) x 15” (L)" x 8" (W)

A. Richmond
Young Girl, Rockport, Massachusetts
32.5” x 28.5” framed

R. Philipp
In the Loge
"1- " 32.5”x37.25” framed

I. Olinsky = =

- T
Artist’s Daughter, Tosco, with Madonna atue

38” x 43.75” framed g
g



i = Autumn Trees Landscape
Cue 22.38"x18.5"fr

o " C.W. Mundy
w}f i Ballerina, 1/10

Leig ;i-""l!‘l.' 17.25” x 4.75” x 4.25” on
; ﬂ walnut base

G. Leake
Sailboats
29” x 34" fr.

| ‘M.G. Traver
Snowy Vermont Street Scene
31.5" x 39.5"fr. e g

| W. Baird
| Prés St. Raphael
19.5” x 25” fr. a'”

H.J. Glintenkamp
Shacks in Snow 34" x 40" fr.

Still-Lifes: Lemonade
and Pears (Pair)
16.5” x 14.5” fr.




AMERICAN - Under $16,500

E. Guarisco .
Secretariat E. Guarisco

10.5” (H) x 4.5” (D) x 18” (L), on a marble base The Stallion II
20” (H) x 20” (L) x 12” (D)

J.H. Dolph
Kittens at Play -
20.25” x 26.25” fr. ,

In the Path of the Sun
36.5” (H) x 6.75” (L) x 7.75” (W) C.W. Mundy
Still-life with Oranges and a Lobster

A. Richmond
Two Children in a Barn
32.75” x 38.75” fr.
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Under $10,000

1 F. Herbo
les-Croix-de- Vle & Pointe de la Hague, le
Phare du Goury (PAIR)
11.5”x 13.5" fr.

J.L.M. Cosson
Sur le champ de cotirseg
27.25" % 31.5" fid

e i 15'*  F.Tremblot De La Croix
E.'v TAt-r0s Untltled (The Pheasant Hunt)
- 18 5”x20.5" fr.

V. George
Sailboats at Dusk
24" x 43" fr.

f- H. Scott
Breezy Day
23"x30.5" fr.

]J.B. Dinsdale
The First Two Home

22.5"x 26.5” fi: D. Wilks

Boston Dancer no. 9/12
27" (H)x 21" (D) x 15" (W)

F. Gall
Café - Lady in Red Coat |
19.75”x17.75” fr.



K. Perugini
Guy Colin, Son of
Sir Guy Campbell,
Baronet

31.5”x 25" fr.

Hunting Scene \ 4 . F. Hulme
29.25"x 33.5” fr. i 5 A Salmon Stream
1, gl 40" x 327 fr.

-
5__._-_»-."“: 4
]J.P. Aube
The Artist, Francois Boucher
19.5” (H) x 18” (L) x 8.5” (W)

Portrait de femme =
C. Vénard a la robe jaune
Le Mappemonde 16” x 14" fr.
et le Damier
19.5” x 22.75” fr.

D. Wilks
Bull no. 8/25
16” (H)x 8” (W) x 16” (D)

H.C. Pissarro

Celine et Pipo dans le pre |

24"x19.5" fr. |

C. Kiesel B

A Young Beauty
20"x 17" fr.



T%A RD

: —— Woman with Lamp and Checkerboard
Le coq 20.5” x 23.5" fr. 47.5"x47.5" fr.

Port Croix
45.5”x53.5" fr.

Claude Vénard is a major post-
Cubist painter and one of the
founders of the French avant-
garde group the Forces Nouvelles.
His career spans four decades and
although his style gradually changes
over his career, his interest in certain
subjects remains constant.

Tournesols et les Fruits
50.75” x 50.75" fr.
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C. Alan : i
Populus: Statue of Liberty 1R
“Libertas”

54.5” x 66.5” framed

’-%nﬂfmm 3‘5

AL ” *Q’&,m

C. Alan
Populus: To Be or Not To Be
66.5” x 52.5” framed



C. Alan
Populus: Dali “Dream Weaver”
65" x 53.5” framed

C. Alan
Populus: Marilyn “Wistful Gaze” 1
54.5” x 54.5” framed

C. Alan
Populus: We the People
42.5” x 66.5” framed
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C. Alan
Populus: Ole Glory
52.5” x 64.5” framed

C. Alan
Narrative Series:
La Cenerentola
60” x 48” framed




C. Alan

Populus:

“Pure” Audrey

on Iridescent
Background

54" x 54” framed

LE

C. Alan
Narrative Series:
Triple Crown
48" x 48”
framed



Palace

A. Gazier
79" x79”
unframed

A. Gazier
Chambre Verte
51" x 63.75”
unframed

A
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azier

1 A. Gazier
Escalier Rouille

French artist Alain Gazier modernizes
the Dutch tradition of painting a room
within a room. By excluding any human
element in his compositions, Gazier
personifies the architecture itself and
elevates the genre of painting interiors.

A. Gazier
Salon Vert
76” x 38” unframed
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